Ein Heldenleben of Richard Strauss (New England Conservatory 
Orchestra, Gunther Schuller, conductor; WNYC-FM) 

What are the characteristics/qualities of some works of art which 
result in their being identified both by the educated and the im- 
perfectly educated as masterworks? Are those works of art regarded 
as masterworks by the educated regarded as masterworks by the im- 
perfectly educated? What are the names of ten works of art which are 
regarded by the educated as masterworks? What are the names of ten 
works of art which are regarded by the imperfectly educated as 
masterworks? Why is it that all works of art created by masters 

so called are not masterworks? When does an apprentice so-called 
become a master? Is anyone who is capable of creating an autonomous 
aesthetic phenomenon a master? In what ways are masterworks similar 
to those works of art which are not regarded as masterworks? In what 
ways are masterworks unlike those works of art which are not re- 
garded as masterworks? What is meant by the term "minor master- 
piece"? Is Multitude and Solitude of John Masefield a masterwork? 

Is Kamarinskaya of Mikhail Glinka a masterwork? Is Jeremy and Hamlet 
of Sir Hugh Seymour Walpole a masterwork? Are masterworks those 
works of art which occupy pivotal positions in the history of aes- 
thetic forms? Are masterworks summaries of the formal possibilities 
of a particular historical moment? What is the relationship of a 
masterwork to the social order with which it is historically as- 
sociated? Is the relationship of a masterwork to the social order 
with which it is historically associated different from that of 

any work of art to the social order with which it is historically 
associated? Is La Comédie Humaine of Honoré de Balzac a master- 
work? Is The Waves of Virginia Woolf a masterwork? Is Les Rougon- 
Macquart of Emile Zola a masterwork? Is Symphonic Metamorphosis 

of Themes by Weber of Paul Hindemith a masterwork? Is it possible 
to speak of a masterwork without at the same time speaking of the 
relationship of that particular work of art to the history of art 

as a whole? Is it possible to speak of any work of art without at 
the same time speaking of the relationship of that particular work 
of art to the history of art as a whole? What are the qualities/ 
characteristics of a work of art which are considered paramount by 
the imperfectly educated in order for that work of art to be re- 


garded as a masterwork? Why are some works of art more important 


than others in the history of art? Are all works of art equal? 
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